Hank Roberts
For the past 43 years improvisational cellist Hank Roberts has been creating new sounds on the cello. His rhythmic, harmonic, emotional and timbrel approach to the cello distinguishes him as a unique voice on the instrument and in the world of new music. “One of the most respected improvising cellists on the international scene.” Jazz Express  

He’s created an extensive body of music as a composer and recording artist, and also as one who collaborates with world class artists such as Bill Frisell, Hal Willner, Buffalo Collision (Tim Berne and Dave King and Ethan Iverson (”The Bad Plus”), and his trio with Marc Ducet and Jim Black. 

Hank is on Bill Frisell’s 2005 Grammy-award winning CD and Frisell’s 2008 Grammy-nominated “History Mistery”.

In the 80’s and early 90’s he lived near New York City and was active in the music community performing and recording with artists such as Bill Frisell, Tim Berne, John Zorn, Stefan Winter of ‘JMT Records’ (now ‘Winter and Winter’), Mark Feldman, Django Bates, Marilyn Crispell, Mark Dresser, Joey Baron, Marty Erlich, Gerry Hemingway, Mark Ribot, DK Dyson, and Jerome Harris. 

  He has nine CD releases on the ‘Winter and Winter’ label, including several with The Arcado String Trio and Miniature. The latest, ‘Green’, was recorded with touring partners Marc Ducret and Jim Black won the German critics award in 2008. About Green… ”the best moments shut down the distances among folk and rock and classical and a more ancient kind of song… There’s a wisdom and patience and catholicity in this record. “It’s all one song,” goes the hip musician’s cliché, but Mr. Roberts walks that walk”   NY Times June 2008

“He strums, plucks and bows his way through an incredible array of sounds, by turns far-out and spacey, then earthy and natural. It’s the sound of urban Jazz lofts, but also Irish firesides, Lenni Lenape dances, Jimi Hendrix and Stephen Foster.”  Ithaca Community Spirit

‘Buffalo Collision’ recently concluded a 16 concert tour in Europe… about “Duck”, Buffalo Collision’s new CD… “felicitous grace has a part to play here too — the frictions between Mr. Roberts and Mr. Iverson produce some dazzling sparks — and there are moments of extraordinary sensitivity.” NY Times December 2008
Jim Black

Jim Black is at the forefront of a new generation of musicians bringing jazz into the 21st century.  In addition to being one of the most influential drummers of our time, he is also the leader of one of the world's most forward-thinking bands, AlasNoAxis, featuring his longtime collaborators Chris Speed, Hilmar Jensson and Skúli Sverrisson.  Based on the foundation of his virtuosic but highly personal approach to jazz drumming, Black's aesthetic has expanded to include Balkan rhythms, rock songcraft and laptop soundscapes.  Though he is revered worldwide for his limitless technique and futuristic concepts, what many listeners treasure in most Jim Black's work is the relentless feeling of joy and invention he brings to his performances.  Jim Black's smiling, kinetic, unpredictable presence has enthralled and inspired audiences worldwide for over twenty years.

Since the mid-90's, Black has played a major role in the incorporation of new sounds and techniques into the jazz/creative music context.  As a member of the collective group Pachora (with Speed, Sverrisson, and guitarist Brad Shepik) Black was one of the leaders in the study and adaptation of Balkan music into jazz-based music.  His advanced techniques abstracted the odd time signatures of the Balkans into a new polyrthmic language equally informed by modern jazz, drum&bass and the dumbeks of the Balkans.  Black has also been an innovator in the use of electronics in improvisation, bridging the gap between electro-acoustic improv and more jazz-based traditions.  Today, Black's performances are just as likely to feature his laptop-based electronic textures as his drumming.

Born in 1967, Jim Black grew up in Seattle alongside future colleagues Chris Speed, Andrew D'Angelo and Cuong Vu.  After cementing their personal and artistic relationships in Seattle's various youth jazz ensembles, in 1985 they moved to Boston, where Black entered the Berklee School of Music.  In Boston, Black, Speed and D'Angelo formed Human Feel with guitarist Kurt Rosenwinkel, which rapidly attracted the attention of the jazz cognoscenti in Boston, New York and beyond.  

By 1991, Black and the other members of Human Feel had moved to New York City, where they electrified the Downtown music scene then centered around the Knitting Factory and rapidly became among the city's busiest sidemen.  Black's early years in New York saw him take featured roles in some of the most critically acclaimed bands of the time, like Tim Berne's Bloodcount, Ellery Eskelin's trio, and Dave Douglas's Tiny Bell Trio.  Thus began fifteen years of near-constant touring and recording, with the above bands as well as artists like Uri Caine, Satoko Fujii and Laurie Anderson.

